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EDITORIAL DUB 


Cover photo — banner from Jah Lion Movement Sound System outta Reading 
Dear Reader, 


What a delight to welcome new writer Hardev Sroa to the team. His interview with 
Sarge of Amp-FreQQ is eye opening and could hold the future of reggae preamp 
technology. Leo B and Tina Brown both contribute serious interviews, with Kris 
Kemist and Dubkasm respectively. A big thank you to Ras Teo for his time, it was a 
pleasure to reason with you. 


There have been some very exciting live shows and sound system sessions this year 
and we have a few reviews of these — dubwise foundations and expansions in all kind 
of styles. Thank you to all those who have contributed to and checked the live and 
album reviews in this issue, especially Nick Dubulah, Izyah Davis, Leroy Ifill, Ras Digby, 
Johnny Roots, Hayley Squires, Pats Dokter and Adrian Sherwood. 


Thanks as ever to our regular contributors who bring continuity to the magazine — 
Johnny Culture aka Johnny Heartbreaker, Pete Clack, John Green, Eric Denham and 
Steve Mosco aka Jah Warrior. A big shout to Johnnie Greaves for reminding me that 
there are people out there who want to pass on paper copies of the magazine in their 
area. Anyone else who would like to do the same, please drop me a line. 


Welcome to The Dub 
Editor — Dan-| danidubdub@btinternet.com 
The Dub (and the entire archive of the magazine) is available to download for free at 


reggaediscography.blogspot.co.uk 


The Dub magazine is not funded and has no sponsors. While this allows for artistic freedom, it 
also means that money for printing is very limited. If anyone is interested in printed copies, 
they should contact me directly and | can ask our printers, Parchment of Oxford, to get some of 


the issues required for the cost of £3 each. That includes past issues as well as the current one. 


MISTY IN ROOTS 


Islington O2 Academy, London International Ska Festival, April 2019 


Since their formation in 1971, Misty In Roots have always been fiercely independent, 
committed to doing things their way, without the middle man of the record industry. 
They began their own label, People Unite, in 1978 and it was active up to the 1990s. 
They are synonymous with the Rock Against Racism movement, having appeared at 
many of their high profile events back in the day. One of the giants in the large 
number of British reggae bands that were gigging and releasing music across the 
country in the 1970s, Misty earned themselves a place in history. 


| first saw Misty in February 1984, on the same bill as Johnny 
Osbourne, Mutabaruka and Orchestre Jazira at Brixton 
Academy. It was my first trip to Brixton, my third reggae gig 
and it was by far the most dread in atmosphere of the three. 
Misty played quite early on and were utterly spellbinding. 
My friend had seen them a few months earlier as part of a 
special Radio One In Concert broadcast around the time of 
their album “Earth” and | was really looking forward to 
catching up. | still remember the show with great detail, the 
smells, the people, the amount of space on the dancefloor 
(I’ve clearly been to the Academy in Brixton far too many 
times since). | saw them a number of times in the 1980s in 
Manchester and London, as well as at Glastonbury in 1987, 
but had probably not seen them for at least 20 years. 


“Our culture’s not inferior, naturality is best.” 


What they always succeed in doing in their live shows is to captivate the audience. 

They don’t play straight reggae, much of it is heavily influenced by African music and 

their time living and working in Ghana, Zimbabwe and other African nations. This 

helps the rhythms to shift more inside the songs. Misty In Roots are also so well- 

honed as a live band that they can experiment with their arrangements in a number 
4 


of different ways seemingly on the spot. They collectively generate a state of grace 
onstage, which they project to the audience, uplifting the crowd. 


“Let Jah children know” 


At the London International Ska Festival, DJs Softwax and Tessa Pollitt set the scene 
musically, moving the crowd as it builds. A cheer goes up as the drummie and 
keyboard man start to check their equipment; anticipation is building. They start 
with a very old song called ‘Judgment Day’, which gets an upbeat reboot, as does 
‘Poor And Needy’; a good start. 


“Corrupted and confused ... down in the ghetto of the city.” 


Tempos start dropping with ‘Slavery Days’ and ‘Babylon Falling’ aka ‘Jah See Jah 
Know’, although tempos also twist and turn as the songs evolve onstage. But it is 
‘Horizon’ which is the really pivotal song in their set tonight, from their “Musi-O- 
Tunya” album, which gets deeply funky and lively. The song is a classic minor key 
roots reggae but played in such a way that it is very upbeat and uplifting. 


“I have seen way over the horizon” 


Personal favourite ‘West Livity’ follows with a predominant African swing, strong 
African poly rhythms overlaying the reggae bassline. Misty In Roots have been 
writing songs about trying to protect the Earth as long as they have been performing 
and are still fierce eco warriors. 


“Everything is plastic - don’t be convinced by the Western trick of developing 
something so damaging and then thinking it’s a really good idea.” 


The band is eight men strong and as the set develops, we are treated to a different 
instrumental focus in each song. For ‘West Livity’, it is the saxophone which is 
featured, light and delightful, it lifts the audience with ease. For the next song, ‘City 
Blues’, a blues guitar is trading licks with ‘that’ fat keyboard sound Misty have always 
used. In ‘Wandering Wanderer’, a song written while the band were in Zimbabwe, 
the beat and the guitar could be straight out of a Thomas Mapfumo album. | have 
talked with my Zimbabwean friend Moses about the band’s time there and he saw 
them play there before ‘Musi-O-Tunya’ was released. He told me how much they 
affected the Zimbabweans they met and how much the place rubbed off on them 
too. Not many roots reggae artists have reached back to Africa and let it affect their 


outlook and ways of playing as much as Misty In Roots. 
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The atmosphere gets deeper and more dread as the show goes on, and ‘Ghetto Of 
The City’ echoes those legendary Misty shows of old with its intensity. The trombone 
really comes to the foreground in last song ‘See Them Ah Come’, a strident and 
militant anthem. 


Misty In Roots delivered once again. They always do. Onstage is their place, they are 
masters, a live experience not unlike Burning Spear. They play reality songs and 
chants, breaking down, dubbing out and kicking up a storm with their brass section. 
Go see them whenever you can, you know it makes sense. 


Dan-l 


Misty In Roots play this year’s One Love Festival at The Hop Farm, Tonbridge 


Misty In Roots at Islington O2 Academy, 21/4/19 Photo by Dan-! 


FROM THE ROOTS UP... 
GOING BACK TO NEW ORLEANS 


I’ve written much about the great days and music of New Orleans, and how it came 


to be the inspiration of original roots reggae, but | thought it would be good to look 
at the scene today. I’ve been working with someone from London, who’s just spent 
three months in the Crescent City, soaking up the life, soul and music there, 
alongside playing as a guest in a few of the clubs and bars there with wonderful 
names like The Three Muses, Chickie Wah Wah, Old Absinthe, French 75 Bar and of 
course the very famous Tipatina’s. Dom Pipkin has just returned and is in the 
process of releasing a new solo CD of the music that has inspired him. Likely even 
more so now he’s spent time there, played a few places and met some of the finest 
musicians in town. In fact another UK artist went there, to take a look and other than 
on tour, it’s become his home for twenty years - Jon Cleary. Dom caught up with him 


JEFFGPHOTO@GOUTLOOK.COM 


while he was there. But alongside these two, the music scene here has several who 
keep the music of New Orleans alive for instance Dale Storr, Tim Penn (of the Cadillac 
Kings, and his own band Second Line), then there’s Mike Sanchez, Paddy Milner 
(when he’s not on tour with Tom Jones as his keyboard player) and Ben Waters, who 
has organised trips there for fans to enjoy, to see the city and experience the live 
music venues there, music which goes on all night long. 


Only the other week, | spent some time with one of our finest Steve Big Man Clayton, 
originally from Birmingham but for the last twenty years living in Germany and taking 
his music all over Europe. As part of his act, he actually drank beer and champagne 
out of his shoe. But he’s still playing the music alongside writing much of his own as 
well. He’s recorded a very New 
Orleans boogie version of Led 
Zeppelin’s ‘Whole Lotta Love’, 
one of the best versions of the 
song I’ve ever heard. An evening 
with Steve is like being in a New 
Orleans bar, he brings its 
atmosphere and life with him 
every time he plays. 


One thing you need to bring this 
music to life is not just the 
incredible ability to play great 
boogie piano, but a very lively 
eccentric stage presence, which 
each of these certainly have. 
Dom Pipkin is for many known for 
his band presence in Dom And 
The Iko’s, a tilt to the sadly 
recently departed Dr. John’s song 
‘Iko Iko’, but also to the roots of 


the music they play. In Dom’s | a] 

solo shows he not only plays the T | 

music but gives insight into the music itself and its history. Of course, New Orleans is 
much more piano centered than most other towns, which is why the boogie style 


piano is trade mark sound of the city. Many go there to get a real idea of what the 
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music is about and sounds in the city of its birth. Another friend went there to record 
an album a while back and said there’s nowhere else like it, the heart of the city is 
music twenty four hours a day. As you go in the studio to record, that vibe goes with 
you and for him the album was all the proof needed. 


Dom’s most recent album though recorded at the London Hippodrome was 
promoted as a live set bringing ‘The soul of New Orleans from the heart of London’. 
The one thing you can guarantee is when this music’s played, it’s hard to just sit still. 
You certainly won’t keep your feet still, and dancefloors get filled very quickly, even 
in a tighter venue such as a bar. But that’s where the music came from, and artists 
such as Jools Holland have taken their versions to the main festival stages to reach 
even larger audiences. There’s a wonderful piano man from Italy called Matthew 
Lee, and he’s been mixing piano boogie with his rock based band and it works 
perfectly. Sam Kelly, the well-known drummer, adds it to his Station House band’s 
live sets with Paul Jobson carrying the piano duties. Sam, a Caribbean by birth, mixes 
his love of blues, reggae and boogie to produce a perfect mix of all three on his solo 
album ‘No Barricades’, plus in his various live bands. 


So what came out of the great days of New Orleans music has come through the 
years to be as vibrant, as exciting and as fresh today as it was in the days of people 
such as Fats Domino, Professor Longhair, Dr. John and all the other musicians out of 
the city. 


Pete Clack 


Blues writer 


DUBKASM: SHADY GROVE 


A DUBWISE STORY OF ST. PAUL’S 


There was a time before ‘things were written down’ that the people’s 
stories/histories were transmitted through word of mouth, through music art and 
performance. Even though like ‘chinese whispers’ these stories can bend and change 
shape, the essence of a time, a mood and a true people’s history is somehow 
captured. 


The outer world can see St. Paul’s as a ‘Shady Grove’ — a dimly lit shabby café where 
dodgy goings on occur and you are told it’s not a safe place to be, or it could be seen 
as a ‘Shady Grove’ — where leaves rustle in the moonlight above a group of people 
reasoning together, sharing a meal and creating stories through music. 


“Shady Grove” is Dubkasm’s new 9 track LP paying homage to St. Paul’s — the inner 
city heart of Bristol. The collection offers a musical window into a time when the 
neighbourhood, despite being plagued by poverty and constant racist intrusion from 
the authorities, had an energy, a rebellious spirit and nightlife that inspired the music 
that has made Bristol world famous. “Shady Grove” nods to the benchmarks and 
signature styles of original dubwise production and includes an insert explaining the 
background history behind each track title, bringing word, sound and power to the 
‘unsung his-story’ of Dub music, and characters who were hugely influential and 
crucial in pushing the dub scene in Bristol. The first edition 500 copies have been 
pressed on heavyweight vinyl, hand stamped and hand-numbered. Mastered via % 
inch tape and cut by Lewis at Stardelta, it features a host of UK reggae talent and is 
[using my words] ‘a delight’! | was taken back to the 90’s and the music | heard and 
loved back then, and it features many characters and places in the area that many of 
you will know: Dr. Gaffa, Shady Grove, Crystal Dove, Drummie to name but a few. It’s 
an album well worth investing in, however, you will have to wait as the first edition 
has sold out already! 


This is a partnership where coincidence met destiny. First came Stryda, and then 
came Digistep, who was born one day after Stryda. These two have been friends all 
their lives and even though they have always lived in different areas, they kept in 
touch via letters, and meeting up at weekends to go record shopping. Digistep would 
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also send Stryda tapes of his music for him to listen to and comment upon, Stryda 
giving track advice and feedback. Digistep studied classical guitar and saxophone and 
was fascinated by tech from a very young age. He would record sounds using a hifi 
and synth and borrow/rewire equipment experimenting with sound and frequencies. 
His first encounter with dub came when his dad bought back a tape of “Dub Factor” 
by Black Uhuru from Kuwait. 


It was roots and dub from then on! 


Box 
9 Track Album Advance Copies 
inyl RwdFwd 15/04/19 
n ae? l Be oS 5 ta 


At that time there were a number of pirate radio shows playing orthodox roots and 
dub. The pirate radios were instrumental in acting as a window into a world of 
reggae; St. Paul’s being the home of music, sound systems, and carnival as well as 
‘real deal’ independent music shops. 


‘We were two friends enjoying music, | loved creating and making the sounds, and 
Stryda was the ‘selector’, finder and disseminator of sound’. They made a good team 
and in 1994 formed Dubkasm. Stryda launched a pirate radio show in 1996 that gave 
their music a platform and their first dubplate ‘Chemical Reaction Dub’ had the 
honour of being picked up (thanks to Dr. Gaffa from Armagideon Sounds) and 
included on the compilation LP “Dub Out West Volume II”. What a result! Dr. Gaffa, 
was one of the people in this area who was instrumental in giving a platform to 
Dubkasm and many other unknown producers in the South West. 


Cutting a dub is quite a big thing isn’t it? ‘Yes, when you cut a dub, that’s when you 
make a commitment — the quality control is higher, the standards are higher and the 
bar is set higher’. Our dubplate period was between 1996 — 2003, and at that time 
we only shared our dubplates with 3 sounds - Shaka, Aba Shanti and Iration Steppas.’ 
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It was seeing the reaction to their music from the big crowds at Notting Hill Carnival 
(2003) that encouraged them to set up their own label. They tied in the radio show 
‘Sufferah’s Choice’, put a couple of releases out and launched their website and label. 
Ben moved to Brazil in 2004 which slightly slowed things down a bit, however Ben 
continued to make music there, adding a Brazillian influence to their first debut 
album release ‘Transform |’. It was in 2009 when Dubkasm played out properly- 


They have since gained international interest playing out in over 24 countries. 


Dubkasm photo by Khali Ackford 


As | chat to them both, | look upon two ‘serious’ men who still retain that ‘youthful’ 
excitement, wonder and passion for their work. It’s almost as if I’m talking to them in 
1996 and not 2019!! | can see vividly two youngsters, fresh and excited, loving the 
music at that time, not tainted by the politics of the scene. 


‘Reggae music is a music where age is not an issue. In fact, the older you are the 
more respect you have. And back then it was all about personal introductions, 
reasoning, consciousness, sharing food and building up friendships and musical 


relationships over time. As youngsters, you had to earn your stripes and prove 
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yourself, had to learn the history and culture of the music. People wanted to know 
that you were legit. Now, in this era of digital music and email (which does have its 
advantages) it’s easy to get music out and almost anything goes nowadays. The 
loudness bar has been getting higher and higher, it’s a bit disheartening. There’s a 
lot of potential too though, we have universal communication and the ability to 
collaborate. There is though a lot of potential for a throw away approach — it’s kinda 
taken a bit too lightly’. This reverence and respect, connection and building up over 
time have somewhat been lost. However, it is still there in the Roots and a fine 
example of what an increasingly commercial ‘music industry’, where image and looks 
are more important than lyrics and music composition/sound, could well do with 
adopting. 


This story is a cultural story of St. Paul’s that has been etched into vinyl, preserved 
through sound, embedding ‘a history’ from back in the day, into a dubplate. It’s our 
story. Personally, | learn more about the people around me through the music and 
the interaction, through the art, dance and performance, through reasoning face to 
face with people. It gives me a truer and more honest sense of our cultural history 
that we all know you won’t find in the textbooks in our schools. | have studied at 
University and | have learned many good open-minded things from different 
perspectives there, not many people get to go to university. | stand by ‘the 
University of life’, the voice of the people, the ‘every day’ stories that don’t get told 
through mainstream media. So, don’t go and buy that textbook, turn off the 
mainstream and go listen to some good music! Study that instead. 


To purchase a copy of “Shady Grove” got to https://rwdfwd.com/products/dubkasm- 


shady-grove/ 


For more info contact: info@dubkasm.com and check out their websites, facebook 
page and twitter at www.dubkasm.com www.facebook.com/dubkasm and 
www.twitter.com/dubkasm 


Interview by Tina Brown 


Yes | Dub 
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Championz League Selectors & Activists meet African Head 
Charge Sound System — Bloc, Hackney Wick, 15/6/19 


You might know something of African Head Charge, but who are the Championz 
League of Selectors and Activists? 


ʻ 


Bonjo I, Ribs Unity, Dennis Bovell, Original Dubman & Festus, pic from Original Dubman 


In the 1970s and 1980s across the UK, young black (mainly) men were running the 
revolutionary sound systems of the Golden Age reggae era. They played every week, 
several times a week and often more than once a night, taking out a whole sound 
system (and that would be a lot of speaker boxes back then before the compact high 
power systems of today) to entertain and connect with the people who loved that 
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music. The Championz League of Selectors & Activists is made up of people who 
lived that life and were part of the biggest sounds in London — Festus Coxsone, Natty 
Frontline aka Sufferer, Ras Digby aka Sir Jessus, Ribs Unity from the Fatman family, 
Original Dubman, Dennis Bovell and more. Nowadays, time is too short to be 
warring in sound, so these are strictly unity sessions, each man taking their time on 
the system and handing over with respect to the other founders of this culture in the 
UK. Tonight they are the special guests for a show by African Head Charge Sound 
System, essentially a DJ-led version of the full live band experience with Bonjo | and 
Pats Dokter, the archivist at On-U Sound. 


For the soundmen, the 70s and 80s were times of regular dub cutting. Johnny Roots 
from Oxford’s Addis Ababa Sound, who drove up with me, explained that there were 
times when Addis was at a cutting studio and there was only them, Festus and Shaka 
there, so he knew that only those three sounds would have versions of the song of 
the day. It was all about the first sound to be able to play the next incredible release 
from Dennis Brown, Delroy Wilson, Johnny Clarke or whoever before the other 
sounds. Or who had the best counteraction pieces on a riddim. In one session, one 
sound ran something like 36 versions of ‘Police And Thieves’ well ahead of its release, 
only for the other sound to play back on them 42 different versions of the same 
riddim! This is reggae on another level of experience. Although the rivalries between 
sounds were real and ongoing, at the end of the day it was always about pushing 
hard for the hottest dubplates, the best music. 


For those who are used to the 
world of specials and vanity tunes 
played by many sounds today, 
songs that praise the sound rather 
than the Father, dubplate then had 
a different meaning. It was the 
mixes or versions that no one else 
could play, mixes that you thought 
were better than the others. That 
was the strength of a sound system 
then, the depth of their dub box. 


Ras Digby, Natty Frontline & Ribs Unity — pic Ras Digby 
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Ras Digby aka Sir Jessus is playing when we walk in and he has taken us straight into 
the world of 70s acetate and steel plates. Pure classic vibes with quality mic 
chanting. One of the highlights is ‘Money’ by Delroy Wilson and Morwell Esquire, a 
hit produced by Sir Jessus. He closes with one of the few modern reggae tunes 
played tonight, the magical ‘One More Step’ by Willi Williams and Herb Alpert. 


African Head Charge music Ma 
is an electronic nyahbinghi | - 


that embraces African poly 
rhythms, jazz, blues and the 
hardest of dance music, 
including tunes written 
with Style Scott drumming 
and Doug Wimbish on bass 
with Adrian Sherwood on 
the mix (see the live review 
of African Head Charge in 
Issue 24 of The Dub). Patrik Dokter opens the African Head Charge selection with a 
remix of ‘Understanding What Black Is’ by The Last Poets from their new album with 
Prince Fatty, Dub Judah and Horseman. Then Bonjo lyabinghi Noah joins in with the 
sweetest heartbeat sounds of nyahbinghi. There follow heavyweight recuts of 
African Head Charge with live percussion and Bonjo’s chanting, drum-led chanting 
interludes and some deep On-U reggae cuts such as ‘Wicked Kingdom’ and ‘Stand 
Firm’ by Noah House Of Dread from 1983. Other standouts include the wonderful 
‘Stebeni’s Theme’ which gets members of the audience singing and ‘Brother Of 
Reality’. Hopefully some of what we heard will surface on the “Drums Of Defiance” 
LP that Bonjo is working on with Daniel Gaudi. Bonjo carries a stick of incense in 
front of him as a kind of shield or purifier, much like Prodigal One used to clean the 
lintels of the George Robey in Finsbury Park with lavender water as a blessing and a 
cleansing. 


Then Festus steps in, Daddy Festus the hitmaker from the renowned Coxsone Sound. 
He gives thanks for the Head Charge performance and runs Dennis Brown dubplates, 
then Otis Gayle’s Studio One cut of ‘TIl Be Around’ by the Detroit Spinners (which 
Festus first buss on Coxsone Sound in 1973, at the height of their residency at the 
Roaring Twenties in Carnaby Street). The crowd is definitely connected now. He is 


joined by Ras Digby and UK Principal on the mic. We get a one away flute and horns 
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update of Burning Spear’s ‘Door Peep’. After a few more, Festus signs off with a 
Coxsone anthem, | Roy’s ‘Coxsone Special’ from 1972, a special that was released and 
became a big hit. Coxsone was known as the sound many singers would check as 
soon as they could when they arrived 
in England and many artists would 


record cuts with them or join them at 
a session before doing anything else. 


Y e THE CHAMPIONZ LEAGUE 
SELEGTOBSANDIACTIVISTA Ce Festus Coxsone, pic by Colin Taylor 

p Max Romeo’s ‘Melt Away’ and ‘Very 

Well’ by Wailing Souls mark the start 


of Ribs Unity’s set. As well as some 
classic roots, Unity drops some serious 
rubadub for that crucial time in the morning, keeping the vibes level and the people 
moving. As well as Festus, Ribs was a key factor in the infamous clashes with Fatman, 
Coxsone and Jah Shaka at Club Noreik back in the days, before moving on to set up 
his own Unity sound and label, running the Jammy’s sound hard throughout the 80s. 
Tales of these epic clashes of the Championz League are being put together by 
Original Dubman, one of the other selectors tonight and originally part of Admiral 
Ken’s sound, who was there at Noreik as mic chanter with Jah Shaka Sound. 


Natty from Sufferer and Frontline signs on with Linval Thompson’s ‘I’m Gonna Take 
Control Again’, a deep and funky lovers tune, followed by a dub cut to ‘Words Of The 
Father’ by Earl Cunningham, known as ‘The Emperor’. Each new selector raises the 
temperature with their selection and Sufferer were renowned for being able to raise 
the stakes with tunes that connect. Natty then goes straight into a dub of Desi Roots’ 
‘Warning’. A DEB music theme is emerging once again. A salute is called out to 
Castro Brown, who died recently, which gets a big response from the older heads in 
the crowd. We get cuts of Johnny Clarke’s ‘Creation Rebel’ and more deep funky 
roots classics. There is some great old school toasting from HB Napthali in his 
pinstripe suit and big beaver hat. Natty is followed by his original partner in Sufferer 
Sound Dennis Bovell on selection but | am afraid by that time raving on a concrete 
floor had taken its toll on my legs, it was daylight and the journey back to Oxford was 
calling. 


The Championz League Selectors & Activists is an ongoing story, being filmed for a 
future documentary, stay tuned for more developments. African Head Charge play 
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the Jazz Café in Camden on 21 August 2019 and reissue another 4 of their classic 
albums on vinyl in the autumn via Warp Records, along with another LP of previously 
unheard and unreleased material from “In Pursuit Of Shashamane Land” and “Songs 
Of Praise” which will be called “Churchical Chants Of The lyahbinghi”. Contact Agent 
Squires for more information or bookings about either project. A few words from 
Hayley Squires about the event: 


I’ve been eager to give thanks and praise to the Championz League Selectors & 
Activists [Festus Coxsone, Ribs Unity, Ras Digby, Natty Frontline, Dennis Bovell, 
HB Napthali, Uncle Al, Prince Sherman and importantly the instigator, oracle 
and observer The Original Dubman], African Head Charge Sound [Bonjo 
lyabinghi + On-U Sound Records’ Pats Dokter] and all the eager eared audience, 
friends and family that made their way to our united celebration of dub culture 
on the 15th June. This mighty meeting featured some of the biggest room and 
body shakers of the London sound system scene and brought together dub 
pioneers, catalysts of culture, key crew and four of the most influential, 
unbeatable and groundbreaking champion selectors of the 70s for the very first 
time in history. These sonic pioneers were catalysts for a vast network of 
creativity spanning from London to Jamaica and the world. Their records still 
resonate through the wider sound system scene that continues to break 
boundaries today. We salute them for all they have done and all that they 
continue to do. The essence of that energy will live forever and continues to 
form the foundation of strength and resistance that fuels rave culture and 
independent music movements today. 


Dan-l 


Ras Digby, HB Napthali & Dennis Bovell, pics by Colin Taylor 
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REALITY SHOCK 


BETTER LIVING THROUGH KEMISTRY 


We had been thinking for some time about getting some tracks we put together 
mastered by a professional, and after previous interviews with local talent Zen Lewis, 
Deadly Hunta and Solo Banton, one name kept coming up: Kris Kemist. A friendly, 
humble, spiritually inclined reggae afficionado with nearly two decades at the faders, 
The Dub got to...er... mix business with pleasure when we finally got to link with the 
Kemist at Reality Shock studio. This purpose-built sonic headquarters was erected in 
his garden in Reading. After a tour of the premises, and his 32 track Allen and Heath 
mixing console, sound booths, cover art examples and wonderful collection of 
outboard analogue gear - we return to the garden, where the sun is blazing and Kris 


relaxes in his hammock. 


The Dub: Where did you get the idea for the name, ‘Reality Shock’? 


Kris Kemist: When | was a teenager growing up in Reading | was part of a Sound 
System called Psalms One Sound - we had a banner that said 'Psalms One - The 
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Reality Shock’ and | thought if | ever start a label it will be called reality shock, 
because | always liked reality/conscious lyrics. 


The Dub: How did it get from the idea to the...reality in terms of an actual 
establishment? 


KK: | started off in a bedroom in my Mum’s house, when I was in the sound system. | 
was meeting a lot of local artists - and there are some really good artists in Reading. | 
couldn’t understand why they were not out there and well known. Reading used to 
have a very vibrant scene back in the 80s & 90s, we had Central Club - a big hub of 
the Caribbean community, all the Jamaican artists used to come over and perform 
there. There’s a whole generation of people that grew up around sound systems, 
toasting on the microphone - I’m the next generation after that but, there were still a 
lot of good artists in Reading that | wanted to produce. Deadly Hunta [whom The 
Dub spoke to last summer] was here, doing his thing. Solo Banton when | met him 
wasn’t even recording; he was a sound man and a producer - he had his own record 
label called Tigerman Records. We were both producing a lot of the same artists - 
Deadly Hunta, Prince Livijah, Aqua Levi and a lot of the local artists around Reading. 


The Dub: And in terms of your technical training- how did you learn that side of it? 


KK: Through trial and error really! | did do a course in sound engineering, in 2000, 
2001; but | didn’t learn a lot on the course, it was more hands on after | got a 
computer and got stuck in. | did an HND in music production in Northampton and 
Reading, but all | wanted to do was learn how to use Logic. | didn’t pay attention to 
the other parts, and | probably should have done looking back at it. There was 
acoustics, there was electronics, | just wanted to get the ideas out of my head and 
translate them [onto a musical medium]. | had all these ideas for songs, and | wanted 
to manifest them. | started on a very early version of [software recording program] 
Logic. | started with about 4 riddim tracks | still have on a CD somewhere, and 
thought | was ready to get some vocals on that. [In terms of genre:] Roots reggae- 
that’s always been my style. Hip-hop’s in there as an influence, and soul music, 
Motown, always old! Everything from last millennium, but reggae has always been 
the main influence. | didn’t start as a dub producer, | was more into vocal reggae 
with lots of instruments happening in the music, whereas dub is often very stripped 
back and it’s more about the drums and the bass... 
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The Dub: Who would be your influences in terms of producers? 


KK: Oh, the whole of the history of reggae music is my influence! From Studio One 
forwards. Xterminator was a big influence... Sizzla, Luciano, these kinds of artists in 
the 90s - that was my era. 


The Dub: How did you get from messing around with a few tracks to setting up a 
studio? 


KK: It was a slow process. | just started making riddims, working with the local artists 
| had around me. Artists follow artists, so | got to meet more people and then started 
putting out records. In the early 2000s records were still selling — it just progressed 
naturally really. The first Reality Shock riddim | made was a re-lick of the ‘Stir It Up’ 
riddim and there was six different vocals on it. We had Mikey Murka, Errol Bellot, 
Marga, Chieftain Joseph, Deadly Hunta, Aqua Livi, General Smiley. We put that out as 
a series of 7” records. We press our records in Luton, where 90% of UK reggae and 
dub is pressed in a place called Diamond Black, and | think it’s the last place that 
presses 10” vinyl near the London area. A guy called Perry runs it. It felt like this was 
what I’d chosen: my mission, so | put my whole heart into it. | try to be as busy as | 
can be. | was working with a lot of different artists; trying to get connected with the 
other labels and sound systems in Europe and around the world - trying to get work 
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for the artists [on the roster]. It was about trying to push them, rather than myself 
as a producer. We try to be more of a collective. Most of the artists | work with are 
very humble and nice people; we’re really a family. Solo and Deadly are like a family 
to me and always have been, unity is strength so we tried to push ourselves as a 
collective. 


The Dub: Do you play out, live or DJ? 


KK: | used to but haven’t done it for a few years now, due to other life situations, but 
| may come back to that again - I’m much more comfortable in the studio. It’s my 
home! 


The Dub: Well- you do have a studio at home! Who do you follow specifically as a 
producer? It seems everyone wants to a be a producer these days... 


KK: It’s hard to name names. There’s a lot of people making music now. To be fair, 
you can see a decline in the quality of music coming out. It used to be, back in the 
day that you chose an instrument and mastered it. You played that for your life! 
That seems to have been lost. It’s good that it’s accessible [production in terms of 
creative programs to make music] but there are two sides of the coin. I’m a fan of 
musicianship - | really appreciate people who have mastered their instruments. | feel 
honoured to work with those people. I'm lucky to know people like Horseman. He is 
a genius! He’s one of my favourite drummers in England, for sure. Also in Reading 
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we have a Grammy award winning bass player 
called Don Chandler - he produces by the name 
Donstrumental. He also plays with Dub Asante 
band who back artists like Horace Andy and Johnny 
Clarke when they come to the UK. 


The Dub: In terms of current releases, is there 
anything specific you have out at the moment, or 
are you always working on lots of things? 


KK: Yes. I’ve always got multiple projects on the 
go. The big one for me at the moment is Solo 
Banton’s third album. We did two already - the 

| last one was about 6 years ago now called “Higher 
Levels” and we’ve spent the last couple of years 


working towards this new one which is due out in 
September. It’s called “Old Ragamuffin” — we put a lot of love into it. It’s by far our 
best work to date. It’s got some nice combinations and features with other artists. 
We’re just about to start promoting it now. 


The Dub: This is good timing, then! Would you think about doing a showcase session 
- where you re-create it in a live environment? 


KK: Absolutely. The band we work with is the Upper Cut Band. From day one, 
they’ve been backing all the artists on our label, and the live shows. We’re hoping to 
do a launch tour from September, we’re going to do that for the official album 
launch. | don’t know how many shows will be with the live band, or how many P.A 
[public address- the club’s/venue sound system] | don’t know exactly how it’s going to 
work, but either way, we’ll do everything we can to promote. It’s a difficult time for 
producers nowadays, music is selling very little - streaming is taking over. It’s just 
pennies. Anything you can get for free you’re not going to pay for it, are you? 


The Dub: If everybody then got it all for free, it would lead to the collapsation of the 
music industry. 


KK: Well, that’s already happened in a way. Fortunately, there’s still money in the 
live scene. People are always going to want to go out and be entertained. Artists 
and musicians will always have work. A lot of producers have started DJing, just to 


keep things afloat. | feel that I’ve really dedicated to my craft as being a producer - 
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DJing and being a soundman is another craft altogether; it’s something | respect. 
There’s a whole lot of elements that go into it. When | see a soundman that’s been 
doing it for 30 years, they’re a master at it. Just because | have a label and | make 
songs, | don’t feel like | belong on a big stage as a DJ. A few years ago, | did pursue 
that and | was on a few big festivals and stuff - | was following the Twinkle Brothers, 
or on before Channel One and | felt a little out of my depth, to be honest...! | should 
have probably prepared more, but maybe I'll come back to that. | want to just 
master my craft as a producer for now. 


The Dub: You want to master mastering! 


KK: Being a mixing engineer and mastering, again, is two different crafts. The mix is 
one part, and then the mastering is what you do to the mixes afterwards, to polish it 
up. [On creativity:] VIl be walking along and | hear a tune in my head, lIl hum it into 
my phone and get to the studio and work on that! 
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The Dub: What are you most proud of at the moment in terms of productions, at the 


moment? 


KK: Recently, the second to last song | put out was a track with Fred Locks. That was 
an unexpected link that came about. It’s a special song, it’s a spiritual song. | wanted 
to call it ‘my God is real’ because that’s in the lyrics, but he already has a song called 
that, so it’s called ‘Jah is wonderful’. Just working with a legend like Fred Locks is a 
blessing.... He recorded the vocals at Caveman Studio in Jamaica. We speak regularly 
on Whatsapp and it’s still surreal when I see Fred Locks ringing me on Whatsapp! 
He’s somebody whose music I’ve been listening to for a long time. I’m proud of that 
song, and Solo’s new album - he’s always been an artist I’ve enjoyed working with as 
we're on the same wavelength, spiritually and musically. When we collaborate on 
something we put our all into it. This new album I think is something to be proud of 
still. 


KETCH A FiRE 


Lh 


VARIOUS ARTISTS 


[In terms of other projects:] We’ve been working on a project with Afrikan Simba 

which is probably not going to come out till next year. I’ve got a new artist called 

lyahshine who’s based in Jamaica - he’s a younger, most of those | work with are 
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older artists. He’s got a really good voice, I’m trying to push him. We’ve got an EP 
coming out. Marga is an artist that’s been with me from day one for whatever 
reason, he’s not really had the opportunities of some of the others around me have 
had. This last year he’s really put in a lot of effort and we’ve put together an EP 
which is coming put soon - we’ve already put together an album a few years ago 
called “Gold Dust”. He’s really starting to become more active. I’m also slowly 
working towards an album with Mikey General. That might take a while to complete, 
but that’s in the pipeline. | like to take time - I’d rather have one masterpiece song 
than a hundred half-baked ones. | take my time and try and make the most out of 
everything I’m doing. I’m very conscious of the fact that there was a time | was trying 
to make this like a living, like a business out of it. But when you look at it like that: 
reggae is not a commercial thing - you can’t have a capitalist mentality and make 
spiritual music. There is a lot of commercialisation of Rastafari - as Jacob Miller said, 
but for me it’s a spiritual pursuit, and | want to put my all into it: | don’t want to just 
be churning out things. It’s all about putting love into what you’re doing and to raise 
the bar as high as possible: that’s what | aim towards. 


Words and pictures — Leo B (Multifari) 
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Kris Kemist, pic by Leo B 
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Journalists and Writers Birthday Dub 


Ida B. Wells — Kelly Miller — Alice Dunbar-Nelson — Charles Johnson - Gertrude 
Mossell - Ethel Payne - Marcus Garvey (Jamaica) - Edward Blyden (Virgin Islands) 
Richard Moore (Barbados) - Robert Vann - Roi Ottley - Robert Abbott 
Archibald Grimke - Mary Cooke-Parrish - Richard Wright Delilah Beasley —J.E Casely 
Hayford (Ghana) — Mary Church Terrell - Christopher Perry — Vincent Tubbs — John 
Wesley Cromwell — David Walker - Clennel Wickham (Barbados) 


BLACK STAR DUB 


Black leaders who were influenced by MARCUS MOSIAH GARVEY, b. 17/08/1887 


Long before many of us were even conscious of our own degradation, Marcus 
Garvey fought for African national and racial equality. | think that of all the 
literature | studied, the book that did more than any other to fire my enthusiasim 
was the Philosophy and Opinions of Marcus Garvey. 
Kwame Nkrumah, first president of Ghana 
Every time you see another nation on the African continent become 
independent you know that Marcus Garvey is alive...had it not been for Marcus 
Garvey and the foundations laid by him, you would find no independent nations 
in the Caribbean today...All the freedom movement that is taking place right 
here in America today was initiated by the work and teachings of Marcus 
Garvey. Malcom X also known as El Hajj Malik El Shabazz 
In 1921, Kenyan nationalists, unable to read, would gather round a reader of 
Garvey's newspaper, The Negro World and listen to an article two or three 
times. Then they would run various ways through the forest, carefully to repeat 
the whole, which they had memorised, to Africans hungry for some doctrine 
which lifted them from the servile consciousness in which Africans lived. 
Jomo Kenyatta, first president of Kenya 
Marcus Garvey was the first man of colour in the history of the United States to 
lead and develop a mass movement. He was the first man on a mass scale, and 
level, to give millions of Negroes a sense of dignity and destiny, and make the 
Negro feel that he was somebody. 
Martin Luther King Jnr 
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RITA MARLEY 


Born in Santiago de Cuba to Leroy Anderson and Cynthia ‘Beda’ Jarrett on 25 July 
1946, Alpharita Constantia ‘Rita’ Marley (née Anderson) was raised by her father and 
Aunt Viola on Greenwich Park Road, in the upper level of Beachwood Avenue, 
Kingston, Jamaica (her mother having abandoned her at the age of five). 


When aged thirteen, her father came to England to look for work, leaving her with 
her aunt. Soon after completing her high school education, she began to attend the 
Bethesda School of Practical Nursing, but this was cut short due to an unexpected 
pregnancy. A daughter, Sharon, was born in 1964. 


After the birth of her daughter, Rita Marley began singing with her cousin 
Constantine Walker and friend Marlene Gifford, under the moniker ‘The Soulettes’. 
They impressed the young and (future) international reggae star Bob Marley when 
they backed his band the Wailing Wailers for one performance, and after being asked 
by Rita Marley to do so, he duly arranged an audition for the trio with Studio One 
Record’s Clement Dodd. 


Under both Clement Dodd’s tutelage and Bob Marley’s mentorship, the trio released 
several critically acclaimed rocksteady 
tunes such as, “Time for Everything”, 
“Turn Turn Turn”, “One More Chance”, “A 
Deh Pon Dem”, “Friends and Lovers” and 
“That Ain’t Right”. However, as a result of 
Rita and Bob Marley falling in love during 
this same period - and then consequently 
marrying in February 1966 - Rita left The 
Soulettes and for the next few years 
remained a solo singer: enjoying both her 
own success with hits such as the “Pied 
Piper’, as well as singing backup vocals on 
several Wailing Wailers compositions. 
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Probably as a consequence of her husband moving to Willington, Delaware in the 
USA for a few months after their marriage to work at the Dupont Hotel, Rita Marley 
became drawn to Rastafarianism, the Jamaican variant of Judaist sub-sect and 
Roman-Greek culturally misappropriated off-shoot Christianity. Indeed it was she, 
rather than Bob Marley, who turned out for a personal appearance by Ethiopian 
Emperor Haile Selassie (considered by Rastafarians to be the returned Y’Shau) when 
he visited Jamaica, and noticed marks on his hands that she believed were the nail 
scars left by Y’Shau’s crucifixion; and it seems to be the defining moment that both 
saw her finally convert to Rastafarianism, and which led to her inducing her husband 
to do the same. 


(It is an interesting - and extremely intriguing - supposition to make here then that 
Bob Marley may well have never converted to Rastafarianism but for his marriage to 
Rita Marley; and that his own musical career would in all probability have then 
followed an entirely different direction altogether i.e. funk, disco, rock and/or soul, 
rather than roots reggae). 


During the six years following their marriage, Rita and Bob Marley had three children 
together (Cedella, 1967; David, 1968; Stephen, 1972). For the first two years of 
parenthood, and with regards to all the logistical problems that obviously came with 
it, Rita Marley’s music career was briefly put on hold. But in 1968 it was picked up 
briefly once again when she replaced Bunny Livingstone in the Wailers for a few 
months, due to his imprisonment for cannabis possession. It was around this time 
that the Wailers met US singer Johnny Nash’s manager (and alleged mobster) Danny 
Simms, who signed the Marleys and Peter Tosh to exclusive publishing, management 
and production contracts (and again allegedly for just a few dollars and an 
opportunity to record in Kingston for the New York based JAD Label, owned by 
Johnny Nash, musician Arthur Jenkins and Danny Simms himself). 


Together, the Marleys and Peter Tosh quickly recorded a Wailers session, which 
featured over a dozen songs, including new recordings of “Bend Down Low” and 
“Mellow Mood”; and although these two were released as a single in the USA, none 
of the other songs recorded actually saw the light of day until the 2003 album 
‘Freedom Time’, which was released on JAD’s French partner label 55 Records. A 
further three songs from the 1968 session were also released in 2003 on the Rebel 
JAD/55 long box set: “Play, Play, Play”, “Lonely Girl” and “Milk Shake and Potato 
Chips”. 


By the end of 1968, although Bunny Livingstone had returned to the Wailers fold, a 
few months later Rita Marley’s husband decided to return to Delaware, but this time 
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to work in the Chrysler car factory. All of which saw Rita Marley put her music career 
on hold once again for the next four years. Although, when she picked it up once 
more in early 1974, it wasn’t as a solo artist in her own right but - and along with 
Marcia Griffiths and Judy Mowatt - as a member of the newly formed Bob Marley & 
The Wailers vocal harmony group, the ‘I Three’ (often misspelled as the ‘I Threes’): 
both Bunny Livingstone and Peter Tosh having left The Wailers the year before to 
pursue respective solo careers. 


For the next six years then, and along with her husband’s new band, Rita Marley 
went on to enjoy a tremendous amount of international success as a singer: a feat 
made all the more remarkable on a personal level, when remembering her husband’s 
numerous affairs during this time. Perhaps the more public and notable of these 
being his affair with Jamaican model Cindy Breakspeare, who was crowned ‘Miss 
World’ in 1976. Yet despite this, Rita Marley not only moved to London after the 
attempt on her husband’s life two days before his most famous concert - the free 
‘Smile Jamaica’ concert sponsored by socialist Jamaican Prime Minister Michael 
Manley - on 3 December 1976, but she also remained both a member of the ‘I Three’ 
and married to him, until his death from brain cancer in 1981. 


After her husband’s death, Rita Marley went on to enjoy success as a solo singer in 
her own right again: following her debut album ‘Who Feels It Knows It’ (Tuff Gong, 
1980) with five more: ‘Harambé’ (Rita Marley Music, 1982), ‘We Must Carry On’ 
(Koch International, 1991: nominated for a Grammy Award), ‘Tabata Musica Y Letra’ 
(TB, 1995), ‘Sunshine After Rain’ (Charly Records, 2003) and ‘Sings Bob Marley...And 
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Friends’ (Shanachie, 2003). She also contributed backup vocals on many other albums 
by other artists, ranging from West African reggae star Alpha Blondy to Haitian- 
American rapper Wyclef Jean; and enjoyed a little notoriety along the way also with 
the Who Feels It Knows It’ album song “One Draw” - which was banned by radio 
stations, due to a passage in it where a schoolteacher instructs her students in the 
enjoyment of cannabis(!). Rita also turned her hand and ears to producing her own 
children’s albums every now and 
again (and most notably those of her 
son Ziggy). 


Rita Marley also went on to receive 
many honours for her non-music 
based work after the death of her 
husband: honours which include the 
Order of Distinction by the Jamaican 
government (1996), the Marcus 
Garvey Lifetime Award (2010), 
Honorary Citizen of Ghana by the 
Ghanaian government (2013) and an 
Honorary Doctor of Letters Degree by 
the University of the West Indies 
(2015). This non-music based work 
has included not only setting up the 
Bob Marley Museum, the Robert Marley Foundation, the Bob Marley Trust, the Bob 
Marley Group of Companies, adopting 35 Ethiopian children and assisting over 200 
children in Konkonuru Methodist School in Ghana, but also setting up her own 
project ‘The Rita Marley Foundation’ in 1998 (www.ritamarleyfoundation.org). 


The work of Rita Marley’s foundation includes: refurbishing/rebuilding libraries and 
health care buildings; economic investments in ‘African’ - ‘American’ projects to 
improve e.g. sanitation, nutrition and health care and knowledge; eradicating poverty 
and hunger; supporting indigent musicians, including awarding emergency grants for 
the replacement of instruments; organising programs, concerts, tours, exhibitions 
and other forms of artistic activities to disseminate the message of peace, justice, 
equality and human rights. 


Of course Rita Marley has been at the centre of some controversy along the way too. 
The allegation in her 2004 autobiography, ‘No Woman No Cry: My Life with Bob 
Marley’, that her husband had raped her in 1973, when she refused to have sex with 
him because of his infidelity; her own extra-marital affairs; her plan to have her 
husband’s body exhumed and reburied in Ethiopia in 2005; the two competing 2008 
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Bob Marley film projects proposed by directors Martin Scorsese and Harvey 
Weinstein; and the ten year long legal battle to retain the right’s to her husband’s 
estate, which was finally granted to her by the Jamaican Supreme Court in 1990 - 
though legal activity continued for a few years after still (Bob Marley had died 
without leaving a will behind, and his estate was thought to be worth in excess of 
tens of millions of pounds at the time). 


However, it is both the philanthropic work of her foundation - The Rita Marley 
Foundation - and her role as Nana Afua Adobea 1 (Queen of Development), in the 
South-Eastern Akwapim Region of Ghana (where she now officially resides), which 
occupies the majority of her time these days; and it is on the issue of who Rita Marley 
attributes her own self-development and philanthropic work to where | can’t but 
help disagree, when she summed it up thus: 


“He (Bob Marley) saved me from being somebody else. | could have been Prime 
Minister, | could have been a prostitute on the streets, but I am what I am and Bob 
has a lot to do with that.” (Wikipedia). 


Why? Well, as musically talented as her husband unquestionably was, Rita Marley 
enjoyed two successful and (Bob Marley) unaided and unrelated solo music careers 
of her own: both prior to meeting her husband and after his death. It was Rita 
Marley who introduced her husband to Rastafarianism - thereby setting him ona 
path to international stardom which he may never have walked upon if he had been 
simply left alone to his own devices - rather than the other way around. It is Rita 
Marley herself who has concreted the independent status she unquestionably 
deserves and enjoys today as (though the list is not exhaustive) philanthropist, 
community, political and social activist, educator, creative arts promoter, singer and 
record producer. 


Ultimately, Rita Marley’s incredible and inspirational career(s) exist, and are solely 
attributable and down to, her own hard work, determination, energy, focus, 
passions, spirit and steadfast belief in herself, her own talents and her own abilities 
as a wife, mother, friend, work colleague and human being. It would seem rather 
trite and uncharitable then (and even for herself) to attribute her considerable 
achievements to a husband who (let’s be honest) outside of writing some memorable 
music and setting up his own record label ‘Tuff Gong’, achieved nothing more 
substantial than siring - though not raising - ten children, via one rather selfish and 
self-centred extra marital affair after another (and it is extremely telling in regards to 
who needed the other in their lives more that it was her husband, rather than she 
herself, who insisted that they remained married and continued working together 
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despite said affairs. But then, without Rita Marley in his life, who might her husband 
have gone on to be?). 


No, Rita Marley’s life story and marriage then is one of an extremely strong-willed 
and courageous female who, despite facing a vast array of (potentially crippling) 
personal, private and social adversities, embarrassments, trials and tribulations in 
both her life and marriage, nevertheless refused to be either subdued or submit to 
defeat or negativity. Truly then, Rita Marley came, saw and has conquered all before 
her; and it will always be my held opinion and contention that everything she has 
achieved in her life so far, she would still have 
gone on to achieve without her husband: and if 
one song reflects this simple yet undeniable 
truth most for me, it is the Human League’s 
“Don’t You Want Me Baby?”. 


BOB.RITA & PETER 


N meow / Johnny Culture 
SS Moo 4s Rock Against Racism Aylesbury 

Mobile: 07517 316 345 
Email: raraylesbury@outlook.com 


COMING SOON: 


VIN GOKDON 
FRICAN SHORES 


A 


aa 


with Nat Birchall, Dave Fullwood & Al Breadwinner - https://thebreadwinners.bandcamp.com 
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TRINIDADIAN CALYPSO 
VEGETABLE RICE 


INGREDIENTS 


1 1/2 cups rice 

1 1/2 cups mixed vegetables (use frozen, tinned or freshly cubed carrots, string 
beans, sweet pepper, and peas) 

1 cup of finely chopped red onion 

1 clove garlic, finely chopped 

1 cup finely chopped celery 

1 cup raisins 

thyme sprigs 

1 scotch bonnet pepper, finely chopped (optional) 
1/2 teaspoon turmeric powder 

1 teaspoon oyster sauce (optional) 

1 teaspoon pepper sauce 

salt and black pepper to taste 

1 tablespoon olive oil 

sprigs of parsley/ coriander for garnish 


METHOD 


Add oil to pot, with medium heat sautee the onion for three minutes, then add 
vegetables. Add celery. After four minutes, add rice and thyme leaves. Add scotch 
bonnet pepper. For a little colour, we use turmeric powder, so that the rice is yellow. 
To one cup of water, add turmeric powder, pepper sauce, and oyster sauce. Add this 
mixture to rice. Add chopped garlic. Add raisins. Stir, simmer for two minutes and 
then add a cup of water, cook until rice is tender, with a little bite. 


Angelique Bayley aka Sista Trini 
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Back in the 90s, you had to go to Tufnell Park and deal with the night bus to go to the 
Dub Club and the history of the club is a powerful one, featuring many of the best 
sound systems of the day. Nowadays there is a Dub Club in Kingston, Jamaica, and in 
Bristol, Deptford, Hackney, Swindon, West London and Zurich; but the two I have 
been to most are in Birmingham and Reading, both of which have featured in this 
magazine before. Tonight is a meeting of the Birmingham Dub Club, represented by 
Hytal Bosrah Sound and Reading Dub Club, represented by Reading’s veteran roots 
defenders Jah Lion Movement and new sound Bumpkin. 


A number of people have been calling recently for unity among promoters, 
respecting each other’s dates where possible and working together. There are 
already efforts going on in this regard, with the Dub Diary being one example, and 
new Facebook group Share The Crowd, which is listing sessions by month so people 
can easily check what sessions are coming up around the country. But both of those 
are really just listings, it needs promoters working together to really reinforce the 
scene and both of these clubs are ahead of the curve on that. | know that 
Birmingham Dub Club has a linkup with Bristol Dub Club in June, with Bristol regulars 
Jah Lokko playing with Birmingham’s Ma-Kaya Sound System. 


High quality roots and dubwise from all 3 sounds tonight — respect to the maximum 
on selection, weight and clarity. Hytal Bosrah are testing out a new setup of speakers 
ahead of France’s Dub Camp Festival in July and it sounds very effective indeed. They 
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will be playing all day on the Saturday with two other sounds. Jah Lion Movement 
and Bumpkin have merged their systems tonight, with both sounds bringing their 
own pre amps, using Bumpkin’s amps and Jah Lion Movement’s speakers. 


Reading Dub Club is usually at the RISC Hall, which is a perfect venue, but tonight 
they have booked Facebar as 
it has a later license. The 
trouble is, the venue doesn’t 
really like sub bass. Maybe it 
bleeds into their other room, 
where tonight there is a live 
band, or maybe, like many 
venues these days, they have 
neighbours poised to dial ina 
complaint as soon as bass 
levels start to get enjoyable 
for reggae heads. 


Bumpkin Sound, RDC 11/5/19 pic from Reading Dub Club 


All 3 sounds feature a strong singer on the mic, not just an MC: Izyah Davis aka Bush 
for Hytal Bosrah, Leroy Skully Roots for Jah Lion Movement and Miriam Rose for 
Bumpkin. This is very refreshing compared to most sounds where MCs dominate, not 
all of whom are very clear or original on the mic. Leroy and Bush in particular 
enjoyed playing some deep revive selection tonight. Both have deep boxes and have 
years of experience of sound system and it was a joy to hear that experience playing 
on the sounds. Before tonight, the best Hytal Bosrah session | had been to was a 
revival dance at The Gate in Birmingham with King Earthquake, where they were in 
their element, playing classics and obscure cuts alike. 


Hytal Bosrah have been getting some more high profile sessions in recent years, 
including Dub Camp and the University Of Dub, but in truth they have been involved 
in sound for most of their lives. Izyah Davis has recently joined King Shiloh Sound for 
some European dates as a singer. He guests on other people’s labels and 
productions but also runs his own Hytal Bosrah label. He is the driving force behind 
Birmingham Dub Club, which has been running in an excellent warehouse space in 
the centre of Birmingham since 2017. 
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Likewise Reading Dub Club has been running since 2017 in an excellent community 
centre-style hall, set up by Leroy from Jah Lion with a team drawn from regional 
sounds including High Grade, Reverence, Bumpkin and Field Frequency. 


As well as some deep revival music, Hytal Bosrah play a brilliant Sandeeno tune 
which | have never heard before in tribute to the singer who left us too soon in 
September 2018. They also played two Johnny Clarke dubplates that really set things 
alight around 1am, ‘Every Knee Shall Bow’ especially. Tonight is the best | have seen 
them play so far, having seen them play at least 6 times in recent years. 


All the sounds were understandably frustrated by the management’s dislike of 
bassline but succeeded in presenting a night of deep rootical vibrations at a volume 
that could still be easily enjoyed. Thankfully the next Reading Dub Club sessions will 
be back at the RISC Hall/ Global Café. 


Birmingham Dub Club continues on the 3" Saturday of every month, with some big 
dances planned for the summer. Reading Dub Club also has some big dances 
planned for the summer. 


Dan-l 


Reading Dub Club: Messenjah & Mighty Oak - upstairs at R.I.S.C./Global Café, 40 
London Street, Reading RG1 4PS — Sat. 13 July 


Birmingham Dub Club: SELASSIE I IRATION - Natural Progress, Sir Fly, Dub Specialist, 
Hytal Bosrah & Higher Meditation - New Quantum Exhibition Centre, 77 Upper 
Trinity Street, Birmingham B9 4EG—Sat. 20" July. 9pm-late, every 3 Saturday 


Reading Dub Club: Jah Lion Movement - upstairs at R.1.S.C./Global Café, 40 London 
Street, Reading RG1 4PS — Sat. 10" Aug. 


Birmingham Dub Club: Jah Tubby’s, Aba Shanti I, Hytal Bosrah & Love Express - New 
Quantum Exhibition Centre, 77 Upper Trinity Street, Birmingham B9 4EG—Sat. 17 
Aug., 9pm-late, every 3 Saturday 
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Hytal Bosrah, RDC 11/5/19 pic from Reading Dub Club 
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FRANSCLOBAL 
UNDERGROUND 
E COLOSSUS 


A very special event indeed. And what a venue to celebrate this homecoming — 
Islington Assembly Hall, a plush music hall with wood panelled walls and an 
imposingly high stage. A pure class dancehall. 


Transglobal Underground define the word fusion. There is no box that they can be 
put in, no pigeon hole that they will stay in. Their music mixes elements from Arabic, 
Indian, African and Eastern European traditions with contemporary dance beats and 
a group of strong personalities to create something truly unique. Their 1991 hit 
‘Temple Head’, licensed to major dance label deConstruction from their independent 
base Nation Records, made major waves around the world and a band was formed by 
founder members Hammid Mantu, Tim Whelan and Nick Dubulah to take the sound 
out on the road, usually represented only by 3 Nepalese Temple guardian masks. 
Their live shows were legendary, fronted by the ever wonderful Natacha Atlas (who 
was already working with Nation Records and had releases with Jah Wobble’s 
Invaders Of The Heart), a singer who, it seems, has the ability to sing in any language 
she chooses and still sound incredible. 


Dub Colossus was formed a little over ten years ago by Dubulah (aka Nick Page), 
bassist for Transglobal, blending his love for reggae and dub with jazz piano anda 
wide range of Ethiopian styles. The project grew out of a trip to Addis Ababa in 2006 
and the musicians and artists that Nick met there, including singers Tsedenia 
Gebremarqos, a highly successful African pop star, and Sintayehu ‘Mimi’ Zenebe, who 
has run a nightclub in Addis. He also met pianist Samuel Yirga, saxophonist Feleke 
Hailu and messengo violin player and Teremage Woretaw, which became the core of 
Dub Colossus. The band went on to record 3 albums for the Real World label before 
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the release this year of “Dr. Strangedub (or how | learned to stop worrying and dub 
the bomb)”, their most dubbed out release so far. 


year Dub Colossus are on first tonight and already the 
Re | | f h K) hall is nearly half full, an indication of just how 
DR STRANGE Aa e y special both bands are, being favourites of the 

| world’s major festivals —- WOMAD, Glastonbury 
and many many more. Although the band 
apparently only had 8 hours’ rehearsal, they lock 
into their bass-driven grooves instantly, solid 
enough that their pianist Robert Mitchell (fresh 
from touring with Courtney Pine) has the 
freedom to lead or follow the beat as he 


chooses, with their percussionist Oli Saville (from 
Basement Jaxx) regularly switching the beat. The dub foundation to their music 
(thanks to bassie Toby Mills) provides the backbone that allows this artistic freedom 
to flourish, naturally fusing ideas from Ethiopian jazz and traditional musics with the 
open-minded attitude of Transglobal Underground. Their singer, Ethiopian Azmari 
legend Mimi, floats on and off, leaving space in the warm music to dig deep into their 
rhythms before returning for another rousing performance. This was the first time 
Mimi had appeared with Dub Colossus in 7 years, making for another exciting 
reunion. 


Over all of this, Nick Dubulah’s guitar gently dances, playing circular African-inspired 
riffs with rock and dubwise effects all the while. Nick stands at the back, quietly 
keeping an eye on the proceedings. The band play like a group that have known each 
other for years, easily taking turns to give each other space to shine majestically 
onstage. Nick says he misses the times when he was able to present a 12 piece band 
onstage, including his various Ethiopian collaborators and a 4 piece brass section, but 
the current lineup makes a powerful and lasting impression and no one was 
complaining! 


After Dub Colossus leave the stage to great applause, DJ Chris Tofu resumes his 
warm up duties. He is the only DJ | have ever heard to play the sublime Gotan 
Project remix of Sarah Vaughan’s ‘Whatever Lola Wants’, a song ina style all of its 
own with heavy dub bassline, polka melodies and her haunting jazz vocals. He plays 
lots of the modern bass heavy Balkan styles, think Bossaphonik with less jazz and 
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more big beats, but still finds time to fit in The Specials’ ‘Message To You Rudy’. Chris 
runs the event organisers Continental Drifts, who have been programming fine 
leftfield music at festivals including Glastonbury, Boomtown, All Points East and 
many more since the mid 90s. He is well known for the pleasure he takes in putting 
together crews and artists that will surprise and delight. He also has a very good 
memory, recognising me after only meeting a couple of times and not for at least 15 
years! 


Dub Colossus, Islington Assembly Hall 18/5/19 pic by Dan-! 


“Dub Colossus, maximum respect, massive sound — hope you’re ready to sweat!” 
calls Transglobal’s Tuup as Transglobal Underground take the stage to a full house. 
Opening with the global funk of ‘Bullet Train’ and ‘Nile Delta Disco’, TGU hit the 
ground running, with their trademarked shimmering expansive sound filling the 
grand looking venue. 


“Egyptian pharaohs fell from the skies and played the blues.” 


All of this before Natacha Atlas even came onstage. TGU have had a long and 
complex history since she was a regular part of their lineup, with a series of exciting 
collaborations, most recently with Albanian band Fanfara Tirana. But this is a reunion 
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show, with Dubulah and Natacha Atlas no longer part of the regular lineup, and the 
impact of her returning on the crowd is huge. Her dramatic voice soars above the 
band in ‘Yalla Chant’ and the classic ‘I, Voyager’, which features an excellent rap from 
an on fire Inder ‘Goldfinger’ Matharu (best | have ever heard him) who also plays 
tabla with the band. 


Like Mimi with Dub Colossus, Natacha Atlas doesn’t sing on all the songs, which 
leaves the music space to breathe. Some of the most powerful times during the set 
are where Natacha trades lyrics with both Tuup and Goldfinger, dueting with ease 
and to great effect. The dynamics of the set keep shifting, kicking into turbodrive 
with the rock-funk rap charge of ‘Holy Roman Empire’ 


“Hear the beat of a different drum.” 


Before they launch into ‘Temple Head’, which has the entire crowd rocking, 
Goldfinger sends a big shout out to Aki Nawaz and the Nation Records family, for 
believing in the project and inspiring 


Ee =. 


the endless creativity of the souls who 
recorded for the label. | know Aki was 
there and | hope he heard the 
appreciative crowd giving their 
response. Goldfinger (a one-time 
member of Aki’s band Fun-Da-Mental) 
delivered another of his raps on 
‘Temple Head’ as feet stamp and 


hands go up in the air around the hall. 


‘Slowfinger’ follows, a total party tune with a Latin feel that keeps the crowd on the 
same level but a higher tempo. There are more treats in store, including the punky 
chantalong bounce of ‘Dancehall Operator, ‘Lookee Here’ and closing rabble rousing 
number ‘Ali Mullah’ which featured guest Dhol drummers G Man and Rav. For those 
who don’t know, Dhols are very low, deep sounding double headed drums that are 
pounded rather than played, the very essence of Bhangra music. The tune even 
includes echoes of TGU’s dynamic remix of Fun-Da-Mental’s version of Nusrat Fateh 
Ali Khan’s ‘Musst Musst’ (known as ‘Ja Sha Taan’). 


Transglobal Underground release a new crowdfunded album next year and have a 
new single out now called ‘The Colours Started To Sing Again’, available from their 
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bandcamp site. Natacha Atlas has a new album scheduled for release in September, 
recorded with violin player/producer Samy Bishai, which they are very excited about. 
It will be very different to TGU, with a more jazz feel, including some drum and bass. 
Live dates are currently being set up. Dub Colossus released their latest album 
earlier this year “Dr Strangedub (or how | learned to stop worrying and dub the 
bomb)”, which is available on their bandcamp site. There is also a new album 
featuring Dub Colossus, Natacha Atlas and Samy Bishai in the pipeline, so there’s 
plenty to look forward to. 


Huge thanks to Nick Dubulah for his cooperation with this review. Dub Colossus play 
at this year’s One Love Festival at the Hop Farm, Tonbridge. 


Dan-l 


Dubulah, Natacha Atlas & Tuup, TGU at Islington Assembly Hall 18/5/19 pic by Dan-! 


www.dubcolossus.org 
https://continentaldrifts.co.uk 
https://transglobalunderground.net 
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BURRO BANTON 


Steve Jah Warrior’ Mosco posts from the frontline on first hearing certain roots 
classics on the sound systems of the seventies and eighties. 


The year 1988, the place Chaggars Hall in Southall. Jah Shaka is in session. This is 
before the Culture Promotions era when the Zulu Warrior started being marketed to 
a bigger and wider audience, but on this night there’s still a decent sized crowd 
present, a reasonably multicultural event with a fair number of Rastas and, this being 
Southall, a good number of the Asian crew in attendance. 


Shaka reflects what’s currently happening in the world of roots music at that time. He 
plays a number of UK productions though it should be remembered the UK roots 
explosion was still in its infancy back then so there was nothing like the number of UK 
tunes which would be the case some years later. The bulk of his vinyl selection 
before going into the dubplates is firmly centred on current JA releases and in the 
late 80’s there was still a healthy amount of good new roots being made in Jamaica. 


One such piece of vinyl Shaka draws that night is 
played in a manner different to how he usually 
operates his sound. When the old Garrard needle 
drops on Burro Banton’s “Praise Jah” it plays without 
any bass for most of the tune. The crowd are waiting 


SIDE A 
duced by 


for that bassline to drop in but Shaka keeps them 
waiting before pulling up the tune after a couple of 


RAISE JAH . . ; : 
PE a annl a minutes with a chant of “Jah” on the mic. Dropping 
BURRO B; =e 


All Rights Reserved the needle again, this time he drops the bass in and 
\ 


the crowd go mad, some furious skanking registering 
appreciation of the full force of this tune. 


Released on Stereo One 7 inch in 1988, the tune sold out quickly and was very hard 
to find until a repress became available nearly 20 years later... 


Steve Mosco aka Jah Warrior 


https://youtu.be/6EW9QIR_ gV8 
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AS TEO 


Ras Teo has been building momentum for some years now and his latest album, “Ten 
Thousand Lions” on Lone Ark Records, is a landmark. He describes it as his finest 
work yet but he knows that there is much more that is better that is in the pipeline. 

A ball of energy, Ras Teo is fully committed to his work as a messenger, and has 
hundreds of unrecorded songs waiting to be developed. Ras Teo is always at the 
ready. When he was at the Lone Ark studio in November, he took 222 songs written 
out with him ready to use, depending on the rhythms that came out. 


Ras Teo’s album catalogue includes the following: Brother Daniel, Mystic Morning, 
Show I The Way, Forward Dready, Timeless, Ancient Hymns, Ten Thousand Lions. 


> 


SL IMMEE Sy y 


Dan-l spoke with him over the telephone for The Dub magazine. 


The Dub - Your new album is a double album made with Roberto Sanchez in Spain, did 
you travel there to record or how did it work? 


Ras Teo — Yes, it’s a double album and | did the vocals here in Los Angeles but I did 
travel over to Spain and recorded about ten albums worth of projects that will come 
out on Lone Ark or other labels like Nansa. 


The Dub - You have a truly impressive work rate, in fact I can’t keep up! Are you 
writing songs all the time? 


Ras Teo - Yes lam. | write songs all the time. | have 300 songs written but not 


recorded, | am working on this all the time. | don’t think of myself as an artist, I am a 
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messenger. The message has to reach the masses, no time fi be lazy! You never 
know how long you are going to be around, so | don’t like to wait around. | am 
always planning and thinking ahead and always very organised. Every day | try to find 
inspiration. Jah is the greatest. 


| feel it is important to be an educated Ras, to further my own understanding and 
development, to keep reading and learning. 


The Dub — That is definitely reflected in your 
writing, which is not clichéd like quite a lot of 
roots reggae singers. At a time when the 
majority of reggae artists produce singles, 
you have really focussed on album projects. 

_ When did you decide that this was the way to 
| go? 


Ras Teo - | love albums because as a collector 
| and an old school guy, it was all about the 
albums in those days when | was a youth, so | 


! try to carry on that tradition. | started 

slicers early and | had Tonan: of records and CDs. Ihave always listened to 
foundation artists and still do, like Barry Brown, ljahman Levi, Pablo Gad and 
especially Hugh Mundell, he was truly my inspiration. 


The Dub - You have worked with musicians and artists in the USA, Jamaica, the UK, 
Spain — you must love collaboration? 


Ras Teo - Yes | love to collaborate, creating music with people. | actually have a Ras 
Teo and friends album coming out, maybe two, all foundation artists including 
Horace Andy and Eek A Mouse, as well as a new version of ‘Satta Massa Gana’ with 
Bernard Collins of The Abyssinians. It has some other covers as well as new songs. 


| also have an album coming later this year produced with Linval Thompson in 
Jamaica and mixed by Roberto Sanchez. It is all older riddims from the 1970s, but 
revoiced and re-recorded, you understand? There is also a rocksteady album 
recorded with all original songs at Lone Ark called “Soul Rebel”. 


The Dub - Another angle to your work is you seeking out highly respected singers like 
Fred Locks, Johnny Clarke and Sizzla. How has this come about? 
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Ras Teo - | am very close to Fred Locks and he has been a crucial link for meeting and 
working with other major artists. He has helped me a lot getting hold of Jamaican 
singers and musicians, so give thanks for Papa Locks. He has even called me his son 
and given me the name Ras Menelik. 


RAS TEO zs LONE ARK 


TEN THOUSAND LIONS 


VOCALS & DUBS 


f Trapt or Wa ages GU 


The Dub - As well as albums, you have released a string of sound system favourites as 
singles with dub versions. You clearly overstand the importance of dubbing your 
songs. 


Ras Teo - Yes, we need to feed the sound system culture because that is the 
international reggae radio, so yes, | try to mix it up. But my favourite thing is the live 
thing mi ah do. | am looking forward to playing on some stages and festivals with my 
band. 


| prefer to record using live musicians, although | have done some very good digital 
tunes, especially earlier on in my time as a singer. Now | am in the position of being 
able to record with very good musicians it would be foolish not to. As Fred Locks 
says, “if it’s not live, it’s dead.” 


The Dub - Your faith is very apparent in your work, how did this come into your life? 


Ras Teo - Faith has always been there. | grew up in an Orthodox family where my 
mother was very spiritual and close to God so that was very natural to |. |1 am 
Armenian but born in Sweden. | actually have an album already recorded with 
musicians connected with Sweden’s first reggae band, which will show respect for 
the original musicians there. 


Dan-l 
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THE STORY OF TROJAN RECORDS 


| have recently finished reading a coffee table book titled ‘The Story Of Trojan 
Records’, a comprehensive coverage of the UK’s most successful Reggae record 
company. The book is written and put together by long-term acquaintance, Laurence 
Cane-Honeysett who has been working with Trojan Records/BMG for several 
decades. The book looks at the origins of this record company and the people who 
were there at the start, the numerous people who have worked for them over the 
years and some of the artists who have recorded for Trojan Records. 


| know the book has been a labour of love for Mr Honeysett and getting it published 
and out into the public arena has to be applauded. The vast collection of pictures 
really does bring the whole project together and as a big fan of Jamaican music it was 
a joy to read and will remain a part of my Jamaican music book collection for ever. At 
the recommended retail price of £30, it is worth every penny and a must for any fan 
of Jamaican music. Should you feel that the price is out of your reach then look 
around as | am sure it can be purchased at a lower price. | would like to thank Mr 
Honeysett for all his hard work in making this book possible and be the first person to 
put into words and pictures an account of the history of Trojan Records. Asa 
footnote, | have been included in the book regarding my Jamaican music society and 
my picture is included. 


Eric Denham 


T 
ROJAN RECORDS 
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CORNERSTONEMUSIK |i ax 


Cornerstonemusik (Oxford UK) present Foundation 


Music Thursdays (9.00pm — 2.00am) on Green Futures 
Festival Radio / Kingston Green Radio. The show offers 
support and airtime to breakthrough artists / groups 
from UK, Jamaica, USA, Africa along with wicked 
brand new selection and classics vinyl from the 
Cornerstonemusik vaults. 


On the ‘TUNE IN’ App - Green Futures Festival Radio 
Streaming on www.greenfuturesfestivals.org.uk and 
www.kingstongreenradio.org.uk 

Text to +44 (0)7813355448 


RECOMMENDED NEW RELEASES 
| Believe 
Fyah George 


No Choice Music Group 


Cahban Rekords 
NineMile Riddim 
Various Artists eg Sizzla, Ras Slick 


Cahban Records 


FEATU 


NG 
Emp 


RI 
Sizzla | Keznamdi | Taflon | Ras Slick | Erm 


razz J | Shawn Ice | 


Clutch Back Re-release 


Bushman a 


Jazzy T Entertainments BUSH MAN 
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Marcia Griffiths 


dd What Kind Of World (Timeless Album) 


Marcia Griffiths 


Tads Records 


Not Another Word 
Protoje ft Ike and Agent Sasco 


Easy Star Records 


Lå 


ISIC IS OUÈ , : 
Miuse g Music Is Our Business 


j 
Y F Cocoa Tea 
já 3 VP Records 


Oak Tree 
Garnett Silk Jr. ft Jesse Royal 


Reuben Order Records 


One Draw 
Gracie Bassie Ft Mykal Rose 


Gracie Bassie Music 


See It Deh 


Ras Shiloh 


Reggae Vibes Productions 
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Reality Vibes Riddim 


Various Artists eg Pressure Buss Pipe, Sizzla Nesbeth etc 


Speedy Judgement Productions 


Carry — Beyond Riddim 


Various Artists - Perfect Giddimani, Lutan Fyah, Young 
Shanty etc 


Giddimani Records 


Don’t Give Up 


Karen Schloss 


Cross Di Watas 


Jah Vibration EP 
Rootikal Yard 


Roots Musician Records 


Hold On To What You Got Re-release 


Michael Prophet 


Jah Guidance - VP Records 


Circle Riddim 
Various Artists eg Jah Mason, Lyricson, Straika D etc 


Kross and Buss Records 


JAH MASON STRAIKA D 
L CAPORAL NEGUS 
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Message From Afrika 


Don Dada ft Reggae Powerhouse 


Tuff Gong 


Pretty Woman 


Tenna Star 


Gadd 59 Productions 


ee 


s» Sizzla, 
. er 
<A A 


Marcus Gad, 


Deliver / Forward Ever 


Guru Pope, Zulu Vibes Riddim Section 


Zulu Vibes 


Man A Stepper 


Bucky Jo 


Ghetto Ninjas Records 


Guns Down Riddim 
Chezidek, Sizzla, Ras Zacharri 


Shem Ha Boreh Records 


Cornerstonemusik are returning to the fabulous FIELD MANEUVERS FESTIVAL - 


Sunday 1* September. 


A big thanks and respect to all the artists, producers and agents that provide us with 


brand new and back catalogue music / jingles and drops for our radio playlists. If you 
have music you want to be considered for our shows please forward in MP3 or send 


Download Access to cornerstonemusik@aol.com DJ Baps 


www.cornerstonemusik.wikifoundry.com 
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l-Lod 


l-Lodica is a force of nature. A traveller by calling, he steps into town ready to play his 


melodica and sing for the people, whether it is in a town square in the middle of the 
afternoon, a sound system, a recording studio or a music festival. Over the years he has 
recorded with Disciples, Iration Steppas, Roots Inspiration, King Bracket, Kibir La Amlak, 
Conscious Sounds, King Yoof, Knowun Beats and many others. He also played regularly 
with legendary Oxford reggae band Makating and has performed as Fire-Lodica with one 
time Makating vocalist Fireocious. 


He has an original one away style, light of 
touch and sparkling of lyric. He plays with 
rhythm and melody alike. He has just 
performed a live set with Oxford’s Multifari 
(The Dub contributor Leo B) at the Oxford 
Psychedelic Society’s Odd Ball at the Isis 
Farmhouse in Iffley and has begun recordings 
with Multifari and Kris Kemist of Reality 
Shock. There is also recording work in progress with Jah Warrior aka Steve Mosco 


(another regular contributor to The Dub), to be mixed by Russ Disciple. l-Lodica recently 
dropped in to play a session for the Desta*Nation show and to link up with 
Makating/Desta* Nation family, meanwhile Bracket Records releases the ‘Summit’ EP by 
l-Lodica in August this year. 


He has recently embarked on a Fair Trial Tour, aiming to raise awareness and funds for 
victims of the legal system (specifically the lack of availability of reliable solicitors). This 
was inspired by two friends who had court cases using duty solicitors in cases where the 
other side had money to pay for good solicitors. The duty solicitors involved didn’t even 
bring up the evidence against the other side that his friends had presented to them. 


-LODIC ROCK Soo 
ILODICA 
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Ethiopia — May 5, 1941 (Italy) 

Eritrea — May 24, 1993 (Ethiopia) 
Guyana — May 26, 1966 (UK) 

South Africa — May 31, 1910 (UK) 
Madagascar — June 26, 1960 (France) 
Nigeria — June 1, 1961 (UK) 

Morocco — June 30, 1969 (Spain) 
Mozambique — June 25, 1975 (Portugal) 
Seychelles — June 29, 1976 (UK) 

Djibouti — June 27, 1977 (France) 
Somalia — July 1st 1960 

Burundi — 1st July 1962 (Belgium) 
Rwanda — 1st July 1962 (Belgium) 
Algeria — 5th July 1962 (France) 

Cape Verde Islands — 5th July 1975 (Portugal) 
Malawi — 6th July 1964 (UK) 

Comoros — 6th July 1975 (France) 
Solomon Islands — 7th July 1978 (UK) 
South Sudan — 9th July 2011 (Sudan) 
Bahamas — 10th July 1973 (UK) 

Sao Tome & Principe — 12th July 1975 (Portugal) 
Kiribati — 12th July 1979(UK) 

Liberia — 26th July 1847 

Maldives — 26th July 1965 (UK) 
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All humanity welcome. Aid 
in love and unity. s; 


Door pressure O 
Plus ital food, tea, 
stalls, and positive ; 


Du e 
MARCUS GARVEY 
CELEBRATION 


SaTturpay 17TH AuGusT 2019 
9PM TILL IT DUNN 


ws è 


SELASSIE, | IRATION 127th ANNIVERSARY 


Saturday 20th July 2019 


9PM TILL IT DUNN 
4 SOUNDS ONE FE ONE ALL aroom 7) IN A MIXED ROOTS AND REVIVAL CELEBRATION 


ROOM 1 


H UNomae ER BIRMINGHAM 


Natural Progress Sir Fly Sound System 
Sound System and full Crew 


and Full crew 


BRM AM 
BIRMINGHAM Hytal MINGHA System 


Dub Specialist and Full Crew 
(ROOM 2) 


LEICESTER 


Higher Meditation and Full Crew 


swag 
ra QUANTUM 


STA'KULCHA RECORDS: AISHA'S ITAL FOOD CORNER 
CO'S CULTURAL STALL AISHA'S ARTS & CRAFTS 


From East Lonpon Jan Tussy’s Woro Souno System 
with Gregory Fabulous and Full Crew 


From Lonpon ABA SHanrTı - | - EartHrocker Sounps 
oF JAH LicHTninG and THunper and Full Crew 


From BirmincHam Hytat Bosra Souno System 
THe Roots Apvocate and Full Crew 


ROOM 2 


Love Express with Commissioner Benji 
and Full Crew 


THIS DANCE IS IN REME OF THE LATE GREAT MARCUS GARVEY 


It we as a people realized the greatness je we would be less likely to 


QUANTUM 


‘STA'KULCHA RECORDS AISHA'S ITAL FOOD CORNER 
CD'S CULTURAL STALL AISHA'S ARTS & CRAFTS 


CURITY TIGHT BUT POLIT! 


SE E 
THE NEW QUANTUM EXHIBITION CENTRE - 77 UPPER TRINITY STREET - BIRMINGHAM - B9 4EG SECURITY TIGHT BUT POLITE 


THE NEW QUANTUM EXHIBITION CENTRE - 77 UPPER TRINITY STREET - BIRMINGHAM - B9 4EG 
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</ON ROOTS 


Zion Roots are Ali Zion (original contributor to The 
Dub) and RasL. Over the past few years they have 

$ been establishing their own sound, based around 
Aylesbury, initially growing out of Melody Creator 
HiFi. They have been playing out for a couple of 
years using a small set, including a year or more’s 
residency at Shoot in Aylesbury, a key live music 
venue in the town. They have been playing one offs 
at a number of venues around the area since, with 


ge ma ° any money raised going towards building a bigger 
í 3 os =] sound system. 
Wy OS: Ses y: x 
n 4 ENS 4 4 
They have travelled many miles N 
buying various pieces of 
equipment, putting together the LAOL KOOLS 


new sound, which has a new Promotlons 
name that befits a new project E eis 


and will be known as Quality S WEET REGGAE 


Control Sound System. 


Their session at the Multicultural 
Centre in Aylesbury will be their 
first with the sound system they 
have been building and should be 
one well worth checking out. 
27th July 8pm - 2am 


al Centre, Friarscroft Way, 
lesbury HP20 2TE 


S Zion Roots 
GES 07979 364 674 


In a year full of planned new releases on the label, Adrian Sherwood’s On-U Sound 
label presents the latest volume in their long-running compilation series “Pay It All 
Back” and a new album by long-time collaborator Lee Scratch Perry called “Rainford”. 


The “Pay It All Back” series has always acted as a teaser for forthcoming projects and 
a home to the random pieces of music that maybe just don’t fit anywhere else. It has 
been a long time since the last one and expectations are high — the label has been 
putting out a pile of strong releases in recent years and if this is a hint of what is to 
come, then I’m very excited. Don’t expect a reggae or dub album, but the reggae and 
dub that is here is startling in its beauty. We have two versions of Bob Marley’s ‘War’ 
(apparently from the forthcoming On-U LP “Dub No Frontiers”) by Neyssatou and 
Likkle Mai, who sing in their own languages of Arabic and Japanese, ensuring that 
those famous words of H.I.M. are heard across the globe. 


Horace Andy features with a blistering version of ‘Mr Bassie’ which combines lyrics 
from both that song and his ‘Problems’ on the same riddim. Horace Andy is on fine 
form here, which bodes well for the album he has recorded with Adrian Sherwood, 
George Oban, Crucial Tony, Skip McDonald and Perry Melius. Another reggae song of 
note is from Roots Manuva, who contributes a couple of tracks to this album. A 
version to ‘Everyday Another Sanction’ by Chezidek with Coldcut X On-U Sound, ‘Beat 
Your Chest’ is a positive response to a song about people putting others down. 
Scratch has a track here called ‘African Starship’, but more of him later. 


Reggae and dub inform numerous other tracks, including ‘One Law For The Rich’ by 
Daddy Freddy, Dubiterian, Sherwood & Pinch, which is as close as this album gets to 
the thunderous Tackhead beats of old. There is a great Sherwood remix of Congo 
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Natty’s ‘UK All Stars’, which breaks down the beats to the original drum and bass dub 
style and then ramps them up again for the junglists in fine fashion. The rest of the 
album is really music with no name, worth listening to on decent headphones with an 
open mind, reflecting the total diversity of Adrian Sherwood’s collaborative output — 
familiar faces such as Junior Delgado, African Head Charge, Ghetto Priest, Mark 
Stewart, Doug Wimbish and Little Axe rub shoulders with new names Higher 
Authorities, Gary Lucas, Nissenenmondai and Los Gaiteros de San Jacinto. 


But my favourite tunes on 
the 17 track album are ‘The 
Way Of The World’ by LSK 
and ‘Ghost Heart’ by Denise 
Sherwood. Both echo the 
slow and thoughtful tones of 
Massive Attack and 
Portishead and both contain 
deeply thought-provoking 
lyrics. On-U was developing 
this approach long before 
the Bristol sound became a 
thing and it is on tracks like 
these where the supreme 
quality of the musicians 


involved shines through. : - 

Sherwood has always surrounded himself with the very best musicians available and 
it shows. What is different now is the maturity of playing that comes through on this 
and on albums like Little Axe’s recent “London Blues”. Both Denise Sherwood and 
LSK have albums in the pipeline and from what I have heard so far, they will be 
unmissable. 


Lee Scratch Perry’s “Rainford” album is his most autobiographical yet and is likely to 
surprise those who refuse to look closely at what Scratch is actually up to. This is his 
fourth album with Adrian Sherwood’s On-U Sound (not counting albums of dubs and 
remixes) and of all the people Perry has worked with since destroying the Black Ark 
and moving to Europe in the 1980s, it is Sherwood who has helped Perry to most fully 
realise his vision. Each album has been more musically adventurous than the last and 
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the last one “The Mighty Upsetter”, along with its dub companion “Dubsetter”, had a 
deep funkiness that made the dubwise riddims come alight. 


“It’s one of the most intimate albums Lee has ever made, but at the same time the musical 
ideas are very fresh. I’m extremely proud of what we’ve come up with as a piece of work.” — 
Adrian Sherwood. 


Of all the names and aliases that Scratch has used, “Rainford” is actually one of his 
born names and using it suggests a clearing away of some of the smoke and mirrors 
of his public personas. The cloaking of madness has served Perry well over the years, 
shielding him from some of the agents of darkness that he fights against daily. After 
all, he is still here at 83, still touring and recording. The concept of the Upsetter is to 
upset evil forces, a mission that requires ultra-vigilance and constant attention. 


The video to ‘Let It Rain’ sets some of Scratch’s artwork into a cartoon vision of 
heaven and hell, where Haile Selassie and Marcus Garvey appear in heaven and 
Scratch appears throughout. Like the video, the music is playful, thoughtful, 
confusing and cutting. Musically, it sounds a lot like the Upsetters of old at times, 
albeit an Upsetters that includes Adrian Sherwood’s constant inventiveness with 
sound, especially 
Lee Borate PERRY rhythm. There area 
= F ( couple of familiar 
RA I | ` riddims — ‘Bionic Rat’ 
Y Na M > and ‘I Am The Upsetter’ 
\ get reworked and 
refreshed; and his past 


- works are referenced 
lyrically too, including 
= some samples from 
previous Perry/ 
Sherwood work. 
Sherwood’s rhythmic 
use of unusual samples 
is very marked on new 
On-U Discoplate 
‘Makumba Rock’ 
especially, as well as his 
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use of early drum machine sounds just like Scratch used on a number of tunes back in 
the 70s, eg. ‘Keep On Skanking’ by Bob Marley. 


This album is all about the detail. The way that Crucial Tony and Skip McDonald pick 
a guitar line; the sparse yet round basslines of George Oban; some of those 
spectacular sounds used for the drums; a seemingly throwaway line here and there 
that cuts right through you; Daniel Gaudi’s toy piano; so many moments. Lyrically, 
there are some familiar On-U themes in the song titles ‘Kill Them Dreams Money 
Worshippers’ and ‘Children Of The Light’; and Scratch has a lot to say about the 
British royal family. 


More albums are promised, including one with Horace Andy and a dub version to 
“Rainford.” More than 40 years on, here comes yet another On-U Sound production. 


Dan-l 


Lee Scratch Perry is featured in issue 22 of The Dub and page 20 of issue 24 as part of a review of 
David Katz speaking at the Reggae Innovations Conference in Birmingham last year. 


For a detailed interview with Scratch and Adrian Sherwood together, check out David Katz’s 
interview on thevinylfactory.com 


Lee and Adrian, photo by Daniel Oduntan 
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Amp-FreQQ 


The Digital Dub Machine 


The future of reggae preamps? Interview with Sarge (Amp-FreQQ) by Hardev Sroa 


The Dub - I'm here with the owner of Amp-FreQQ, Sarge. I've had a chance to play 
with it and it's an impressive bit of software, like a virtual preamp. Let's find out 
more. Firstly, what is Amp-FreQQ? 

Sarge — Simply put, Amp-FreQQ software is an emulation of a Reggae control tower, 
essentially a cross between DJ software and a DAW. At its core, is a 4 way Pre Amp 
that has a fully adjustable crossover with kills, we like to call Killer Switches©. It also 
has tape echo, reverb and filter effects. Plus a built in sampler and dub siren. It 
really does give that feeling of euphoria that Sound System operators enjoy, in an all 
in one, easy to use package. 


The Dub - How did you get started with it? 
Sarge - Well | was always interested in computing and music technology, but | had 


the usual gripes people have with analogue gear: humming, crackly pots, 
breakdowns, maintenance etc, so | began a project to make a software preamp and it 
developed to be way better than planned. It was initially made for home use, to get 
the “sound system sound”. 


The Dub - When did you start with it? 
Sarge - | had been thinking about it for many years and it took some time to assemble 


the correct team. We began the project in early 2017, launching Version 1 in 
December 2017 and the Mini and Midi versions followed in March 2018. 


The Dub - You mentioned 3 versions. What are those? 
Sarge - Well the core of the app is the very special sound engine. It allows you to 


maximize the sound out of any speaker set up, by allowing a lot of control over the 
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frequency. The Mini version is a MP3/WAV player and has a playlist feature, 3 way 
adjustable kills, 10 band EQ and VST dub siren control. Amp-FreQQ V1 takes it up a 
level with 4-way adjustable kills, mic and aux inputs, tape echo, reverb, parametric 
EQ etc but no playlist. It has full keyboard control. 


Amp-FreQQ MIDI has fully assignable MIDI mapping, rewind feature, sample player, 
One knob HP/LP Filter and more. Our V2 (not released yet) has a very impressive 
feature list and | will argue that it’s the most exciting product for sound system 
culture ever made! You can even use your own custom skin over the master 
spectrum analyser! 


10 BAND GRAPH POLALIZIR 4 RAND PARAMITIOC POI ALITER The Dub - The MIDI 
Version sounds banging. 


EDIEEGSLNGOGG 
ALLL LITLLET] 
LALLI LITLLESI] 
LELIT TETT] 


What else can you do with 
it? 


SIREN 


Sarge - That’s a good 
question.... So so much. 


That’s a good question.... 
So so much. The “FreQQ” 
has a special 


implementation of 
features, which means it can be used as a Sound System front-end control tower 
(Just like any other DJ software), or to remix and remaster music, mixes that can be 
used on YouTube, Soundcloud, mixcloud etc. or even use on live radio, make 
dubplate mixes of any track, or simply to play your music collection at home, revive 
and interact with everything you play through it. You can even play your old sound 
system recordings through it, to digitize to WAV and make them sound amazing. 


The Dub - I have used Amp Freqq at home and it is great! Are there people out there 
who've used this with a soundsystem? 


Sarge - Actually, the app was designed for home use, but very early on, we began to 
get feedback from customers who used it on a Sound System. We have a guy from 
Mexico who still plays our V1 on Sound System. We have customers literally all 
around the world, from Japan to Ukraine to Hawaii. A customer in USA who was 
originally a heavy skeptic, is now one of our biggest fans and uses it on his 24 bass bin 
rig, see here... 
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The Dub - What's next for Amp 
FreQQ? 


Well we have something very special 
planned that we are launching at 
Rototom SunSplash this August! 


How do people find out more? 
Simply check our Facebook page at 


httos://www.facebook.com/ampfre 
You can see some demos here: https://reggaepreamp.com/demos 


Check out the video reviews from the likes of Robert Tribulation, Aba Shanti, Russ D, 
etc at https://reggaepreamp.com/customer-videos 


Brilliant. Thanks for your time today. I'm going to have a play with Amp-FreQQ now 
and I certainly recommend it. If you want to find out more, then head to 
www.reggaepreamp.com 


Hardev Sroa 


THE DWuyses ATTHEBULLINGDON 


Celebrating Roots Reggae music in the Thames Valley region 162 COWLEY ROAD, OXFORD Oxu UE 


_FRIDAY 12 JULY 2019 


EZ 


o 


NICK 


FIELD FREQUENCY SOUNDSYSTEM 


VINYL TRACKBACK :- 
ON - SHARON FORRESTER (Ashanti SHAN 105) 


This album was recorded by one of Jamaica’s finest female singers in 1974. Released 
on the Ashanti label, it is a mixture of soft Reggae and smooth soulful sounds. 
Sharon Forrester was born in 1956 in Kingston, Jamaica. 


Side One — Track 1 is titled ‘WHICH CRAFT IS WHICHCRAFT’ which along with many of 
the tracks is soft Reggae and with the smooth vocals from Sharon and the lead guitar 
work by Geoffrey Chung who produced the album we have a fine track to start off 
this recording. 


Side One — Track 2 is one 5 
of the non-Reggae tracks JHE R DR 
but again a fine one with 
superb vocals from 
Sharon and the backing 
singers. This is easy on 
the ear and the overall 
quality of this cannot be 
overstated. The track is 
simply titled ‘HOLLY’. 


Side One — Track 3 takes 

us back to a smooth 
Reggae sound titled ‘PUT 

A LITTLE LOVE AWAY’ 

and the song has been 


covered by a number of 

other artists, The 

Emotions and Sergio Mendes to name two. Again we find ourselves listening to one 
of the best vocals from a Jamaican artist and overall it is so laid back it’s untrue. 


Side One — Track 4 is titled ‘FUNNY’ which starts off giving the listener the impression 
that it is going to be a non-Reggae track. After about a minute, the rhythm track 
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changes and again we find ourselves listening to smooth and pure Reggae. Sharon as 
always has to be credited with a fine vocal on this. 


Side One — Track 5 is back to a non-Reggae sound on which Sharon hits some high 
notes with very little effort. The track is titled “CLOTHE MY LONELY BODY’ and is a 
soulful number that is written by Sharon herself, and this completes the tracks on 
side one. 


Side Two — Track 1 is ‘WORDS WITH NO MEANING’ and is not a Reggae sound but laid 
back pop, you might say. Again we find Sharon hitting some high notes with ease 
and with a fine backing that has Geoffrey Chung on electric piano this time around. 
This was co-written by Mr Chung and a Mr Cunningham. 


Side Two — Track 2 is a song written by the well-known James Taylor and lends itself 
to not only Sharon’s vocal but also the Reggae rhythm. ‘DON’T LET ME BE LONELY 
TONIGHT’ is the title of the track, nothing one can say apart from it is another fine 
sound. 


Side Two — Track 3 is a well-known song ‘THIS MASQUERADE’ which has been 
recorded by some of the finest artists over the years and was written by Leon Russell. 
Artists that have recorded this include George Benson, The Carpenters and of course 
Leon Russell himself. Sharon does this credit and it stands alongside any of the other 
versions. This is a nice song choice to give a Reggae rhythm to and has Geoffrey 
Chung helping out on backing vocals. 


Side Two — Track 4 is ‘SILLY WASN'T I?’ a song written by Valerie Simpson and Nick 
Ashford and another original pop recording that is well suited to being givena 
Reggae rhythm. This time around we find another well-known Jamaican musician 
helping out on organ, Earl “Wire” Lindo and also Geoffrey Chung’s brother Michael 
on lead guitar. As for the performance by Sharon, it is another first-class one, telling 
the story of how silly one can be during life. This by far has the heaviest Reggae 
rhythm of all the tracks on what is a very fine album that one is very happy to have in 
my Jamaican music collection. As for getting hold of a copy should you feel the need 
after reading this review, it is relatively easy to find on the internet. 


Eric Denham 
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THE DUB DIARY 


St. Paul’s Carnival, Bristol — Sat. 6" July, free 
Eynsham Carnival: Field Frequency Sound System — The Swan, Eynsham - Sat. 6 July, daytime, free 
Cowley Road Carnival — Sun. 7* July, noon-5pm, free 


Nick Manasseh & Field Frequency Sound System—The Bullingdon, Oxford—Fri. 12° July, 10pm- 
3am 


Reading Dub Club: Messenjah & Mighty Oak (both on their own systems) - upstairs at 
R.1.S.C./Global Café, 40 London Street, Reading RG1 4PS — Sat. 13" July 


Reggae On Tap: Mighty Oak, Makepeace, Nico D & Garvin Dan — Tap Social Movement, Botley, 
Oxford OX2 OLX — Sun. 14* July, 3-10pm, free, every 1t Sunday 


Roots To The Core: Jahmali, Admiral Tibet & Jah Youth Sound—O2 Academy, Cowley Road, 
Oxford—Fri. 19" July, 10pm 


Birmingham Dub Club: SELASSIE I IRATION - Natural Progress, Sir Fly, Dub Specialist, Hytal Bosrah 
& Higher Meditation - New Quantum Exhibition Centre, 77 Upper Trinity Street, Birmingham B9 
4EG—Sat. 20" July. 9pm-late, every 3" Saturday 


Simmer Down Festival — Handsworth Park, Birmingham — Sun. 21° July 


High Grade - downstairs at R.I.S.C./Global Café, 40 London Street, Reading RG1 4PS — Fri. 26" July., 
9pm-1am — 4" Friday every month 


Om & Bass Festival — Watlington Hill Farm, Oxfordshire — 26-28" July 


Zion Roots—Aylesbury Multicultural Centre, Friarscroft Way—Sat. 27* July, 8pm-2am, £5 


Boomtown Festival — Hampshire - Fri. 11* Aug. — Sun. 13" Aug. 


Reading Dub Club: Jah Lion Movement - upstairs at R.I.S.C./Global Café, 40 London Street, Reading 
RG1 4PS — Sat. 10" Aug. 


Birmingham Dub Club: Jah Tubby’s, Aba Shanti I, Hytal Bosrah & Love Express - New Quantum 
Exhibition Centre, 77 Upper Trinity Street, Birmingham B9 4EG—Sat. 17" Aug., 9pm-late, every 3"? 
Saturday 


Elder Stubbs Festival: Natty HiFi —Rymers Lane Allotments, Florence Park, Oxford—Sat. 17* Aug. 
African Head Charge — Jazz Café — Wed. 21°t Aug. 

The Bear Reggae Night: Count Skylarkin & Garvin Dan — The Bear, North Moreton — Sat. 315t Aug. 
One Love Festival — Hop Farm, Kent - Fri.30" Aug. — Sun. 1% Sept. 


Field Maneuvers with Cornerstonemuzik - Fri.30*® Aug. — Sun. 1% Sept. 
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If you go to the One Love Festival, be sure to check the EWF representatives at the Rasta Village 


RASTA VILLAGE 


ONE 
LOVE 


onelovefestival.co.uk 
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30TH AUG - 4 


THE HOP FARM - MAIDSTONE RD, PADDOCK 


Misty in Roots , Yellowman, Sylforc Nal 
King, Trinity, Dub FX, Gully Bop, Keith 
Malcom, Symarip, Benjamin Zephaniah 


CLIPPER’ 
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